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Summary

In the ten years since our Recognition Award, the University of Edinburgh’s musical
instrument collections have experienced an unprecedented level of change: from a simple
change of name to celebration as the flagship museum of the University. Since 2007 when
Recognition was awarded, the collection has acquired 354 items, published 13 volumes of
the catalogue and lent 75 objects to external exhibitions. Since reopening in May 2017, St
Cecilia’s Hall Concert Room and Music Museum, home of the Collection, has welcomed
over 15,000 visitors and hosted over 100 events. The Internships Programme draws in a
continuous stream of individuals while the team of volunteers grows and diversifies. The
objectives of the Recognition Scheme have been and remain fundamental to the
continuing development of the Collection and the Museum, to the scholarly development of
the Collection and collections information, to the care of the Collection, to audience
diversification programmes, to the public offer, to our place in the City of Edinburgh and
the long-term sustainability of the Collection. As one of the world’s most outstanding
collections of musical instruments, set in an academic institution which is in the top twenty
of the world’s universities, the Musical Instrument Collection at the University of Edinburgh
and its public offer focussed at St Cecilia’s Hall Concert Room and Music Museum are at
the forefront of the musical instrument world.



Recognition Eligibility and Brand Compliance

The Musical Instrument Collection at the University of Edinburgh falls within the eligibility
criteria for Recognition. It is a non-national museum which is publicly accessible. St
Cecilia’s Hall Concert Room and Music Museum was awarded Full Accreditation on 15%
November 2017. Provisional Status was accorded from 2014 to 2017 during the closure
for the major project to redevelop St Cecilia’s Hall, where the collection is displayed,
conserved and made accessible. The new Museum exhibits items which were formerly at
St Cecilia’s Hall together with those which were previously on display at the Reid Concert
Hall Museum.
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The Recognition logo is featured on the front page of St Cecilia’s Hall Concert Room and
Music Museum, see http://www.stcecilias.ed.ac.uk/ (screenshot above). It was used on
material for our opening events over 2017, and will continue to be used on published
Museum publicity material (see Centre for Research Collections leaflet below). The
Recognition plaque will be mounted in the entrance foyer alongside those relating to the
Heritage Lottery Fund and the official opening of the Museum by HRH the Princess Royal,
now that the latter event has taken place. The St Cecilia’s Hall team is very active on
social media, using and retweeting @ NatSignifColls.
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The Musical Instrument Collection

The Musical Instrument Collection at the University of Edinburgh ranks among the world's
most important collections of musical heritage. All the main types of musical sound-making
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device are represented among the 3526 objects in the permanent collection. This constitutes
a rich research resource of both breadth and depth, and includes many historically typical
models of musical instrument spanning over 500 years together with rare and unique items.
In particular, the keyboard instrument section is unrivalled in terms of its prize examples from
the main schools of making since the 16" century while the clarinet collection is the largest
and most important in the world. The instruments are supplemented by an archive of original
materials, working papers and a sound archive. The Collection as a whole attracts
researchers from far and wide and is an extensively cited resource in international
scholarship. The position of the Collection within the University of Edinburgh has many
advantages, not least an immediate population of musicians, scientists, cutting-edge
researchers and students who realise the purpose of the Collection in diverse ways. The
University's position in the capital of Scotland places us well to extend this offer beyond the
University, to a wide community of residents and visitors notably through the city’s extensive
programme of Festivals.

Collections Development

Since 2007 the collection has acquired 354 items. Of these, 320 were donations or
bequests and 34 were purchases. This high proportion of donations is a result of the
reputation of the Collection and its Recognition status, as well as the pedagogical use to
which the collection is put in terms of academic teaching, research and access for all.

The largest donation during the period 2007-17 was the bequest of a
collection of wind instruments from around the world by Professor Roderick
Cannon, a retired professor of Chemistry and highly respected authority on
bagpipe traditions. Comprising some 115 items, this collection adds
significantly to our holdings of traditional instruments from around the world
including South America, Africa, Japan and central Europe.

Keyboard instruments include an ltalian harpsichord attributed to Pertici
(active in Florence form 1665-90, MIMEd 6369), which was bequeathed by
James Mogford. This instrument complements the early Italian instruments
already held in the Collection since it is by a maker not previously
represented, and by whom only a handful of instruments are thought to
survive, thus adding to the picture we can construct of harpsichord making
on the ltalian peninsula in the 16™ and 17" centuries. A second interesting
keyboard is a grand piano made in Vienna in the 19" century in the style of
Graf (MIMEd 5873). This piano fills a gap between the ¢1805 Viennese
piano by Kuhlbérs (MIMEd 4492), British-made pianos and later instruments
already in the Collection. It shows how Viennese makers added a variety of
effects including special muted sounds and even a pedal-operated drum to
attract customers to their instruments. This piano has proved to be important
to music students in understanding the development of later drum kits and
drumming styles since these pianos contain the first examples of drums
played using the feet.

Various gifts of wind instruments include an important member of the oboe
family, the Heckelphone (see right, MIMEd 5702). Heckel was an influential
maker of bassoons in Biebrich and developed the instrument which bears his
name to bridge the gap between the higher oboes and lower bassoons, the
best know instruments of the double reed family. Although not widely

4




adopted, the Heckelphone tells important stories concerning the idea of families of
instruments, the influence of important composers such as Richard Wagner on musical
instrument makers, and orchestral tone colour in the early 20t century.

One particularly significant area of collecting activity rests within the bagpipe collection. In
2008, the Collection was awarded a grant under the ‘Collecting Cultures’ scheme run by
the Heritage Lottery Fund to augment holdings in the area of British bagpipes. The project
addressed the scheme’s aims to improve curatorial skills, foster research and increase
public involvement with museum collections. As a result, great highland pipes, lowland
pipes, small pipes, reel pipes and practice chanters, notably from the Edinburgh-based
firm of Glen, were acquired, along with a set of ivory pastoral pipes which is of particular
significance. A special exhibition called The Piper's Whim was mounted at St Cecilia’s
Hall which enabled the public to view newly acquired items alongside those already in the
Collection. This exhibition was also used as a prototype for exploring new ways of
displaying instruments at St Cecilia’s Hall, and as a result was an important part of
preparations for the subsequent major redevelopment.

In 2012, Susan Tomes generously donated 63 items from the
collection of her late husband, Frank Tomes, a well-known and
highly respected brass instrument maker, repairer scholar and
collector. Highlights from this collection were displayed in a special
exhibition at the Reid Concert Hall Museum and a catalogue of the
whole collection was published. Instruments from the Tomes
collection stand as focal points in the display at St Cecilia’s Hall
including the Jingling Johnny at the heart of the percussion
showcase (see left, MIMEd 6110), and a serpent by British maker
Francis Pretty (MIMEd 6061).

The gift of a beautifully inlaid 19™-century violin case which formerly
belonged to the Polish emigre violinist Felix Yaniewicz (1762-1848)

who was significant in Edinburgh musical life in the mid-19% century,
has added to our collection of associated items (MIMEd 6384).

Loans to the Collection also grew to a new total of 2,308 items, again
recognising the reputation of the University of Edinburgh in the area
of musical instruments. Long-term loan arrangements with the
National Museum of Scotland and Glasgow Museums have also
recently been renewed. The registration process is managed by the
Museums Support Officer to UKRG standards.

All of these additions have further enhanced the importance and quality of an already
world-class collection. There have been no disposals from the Collection.

Collections Care

The Collection is now on display publicly at St Cecilia’s Hall, accessible for research and
academic teaching purposes from the Centre for Research Collections, Main Library,
University of Edinburgh, and at our off-site store in South Gyle. This is a significant
development in the level of collections care, accessibility and use we were able to achieve
at point of our Recognition award in 2007. Additionally, in 2015 we revised our entire
approach to collections-related governance, using the Collections Framework PAS198, to
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create an overarching set of policies: Collections Management Policy 2015-2020 (CMP).
The CMP, approved by University Court, sets out our approach to collections information
management, collections care and conservation, collections access and loans,
environmental sustainability and collections development.

Viol by K&mbl, 1736, converted into a viola in the 19 or 20 century (MIMEd 1056):
before and after conservation for display in the new Wolfson Gallery, St Cecilia’s Hall

In 2012, items previously stored in the basement of the Reid Concert Hall were moved to
an atmospherically controlled store in the Main Library. Standards in collections care for
displayed instruments were elevated by the St Cecilia’s Hall Project, with a purpose-built
air conditioning plant designed to maintain consistent levels of temperature and relative
humidity within the instrument galleries. The Conservation Studio is also part of the
controlled environment, allowing instruments to be moved there for specialist care. Prior to
redevelopment the Collections had no dedicated conservation studio, some of the
showcases were overcrowded and the stores did not have desirable levels of atmospheric
control. Although these were subject to ongoing maintenance and close observation,
allowing preventive measures to be put in place when they were required, they were not
bespoke and only reached basic levels in terms of Benchmarks in Collections Care
assessments. Now we can be more confident that the Collections are maintained at
appropriate levels of RH (50%+/-5%) and that a computerised maintenance system alerts
relevant staff should these levels be compromised.

Mouthpieces being prepared for display in one of the
Discovery Drawers in the Wolfson Gallery at St Cecilia’s Hall
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All of the 583 items on display at St Cecilia’s Hall have undergone cleaning and
conservation. This was undertaken directly by the Conservator, or under his direction by a
team of interns and volunteers.

ey R

Conservation volunteer cleaning a saxophone

The University Collections Facility, a store shared by different areas of the University’s
heritage collections, will break ground in February 2018, with a proposed handover date in
September 2018. The first collections to benefit from the University’s first off-site purpose-
built collections store will be the Musical Instrument Collection and the Art Collection. This
project is entirely funded by the University and it is recognition of the status of the Musical
Instrument Collection in particular that has provided the impetus. It is planned that as new
phases of the store are completed, Musical Instruments and Art Collections will be joined
by Rare Books, Archives and Anatomy Collections. As well as the dedicated Musical
Instrument Conservator, the Collection is now supported by a Preventive Conservator who
has responsibilities across all University heritage collections for disaster prevention,
integrated pest management, disaster response and recovery planning as well as staff
training. Both staff work in a new Conservation Team which includes conservators for
works on paper and for specific projects. This innovation is a significant improvement on
the conservation provision in place in 2007.

Collections Knowledge

The University of Edinburgh is one of the leading centres for the academic study of
musical instruments anywhere in the world. The Collections are known internationally and
staff actively promote the study of musical instruments (organology) through established
professional and amateur networks. The development of collections knowledge was a key
strand of the overall St Cecilia’s Hall Project, ensuring that knowledge is discoverable by,
and accessible to, a range of audiences.

One of the most active ways-in to the Collection is through the new website, launched in
May 2017. Underpinning the www.stcecilias.ed.ac.uk front-facing ‘brochure’ type website
is a second website, which describes every instrument on display and behind that, a third
site that outlines every instrument in the Collection, https://collections.ed.ac.uk/mimed.
Each interlinked website provides deeper levels of supporting detail including technical
information useful for those developing research projects at all levels. The websites draw
on a central collections management database (Vernon). This is also utilised by the
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Museums team to manage documentation, digital images, collections information, location
control and for loans management.

Linked to all of these is a museum app which can be used either as in interpretative guide
in-house, or to explore the Collection remotely. A second app, aimed at younger visitors, is
under development. The technical information available is the result of years of collections
based research which is ongoing as new objects come in to the collections and as
knowledge grows or is re-shaped. Particular research on the world cultures collection in
2016 resulted in improved interpretation in the new galleries as well as more accurate
descriptions of instruments not on display in our records and interlinked front-facing
database.

Visitors and researchers can explore all of our the holdings via the website and request a
consultation in the Teaching Lab at St Cecilia’s Hall, the Centre for Research Collections
(Main Library), or the University’s Collection Facility, where visitors can dismantle,
measure, and study the musical instruments. Additionally researchers and musicians can
arrange to play the instruments when deemed appropriate, and in accordance with our
Playing Policy. When items cannot be relocated to the reading room because of their size,
an appointment can be made and a member of curatorial staff can take the user to the
item’s location.

Since 2007, additional fascicles of the main catalogue relating to 10 areas of the collection
have been published (see list below). In addition, the catalogue of The Piper's Whim
exhibition and bagpipe collection was published in 2013 and catalogues of the Tomes and
Shackleton collections in 2012 and 2007 respectively. A technical drawing of a set of reel
pipes by Glen has been added to the list of plans already available and a booklet
celebrating the work of Professor Sidney Newman, who was instrumental in setting up St
Cecilia’s Hall in the 1960s, was published in 2007.
e Catalogue of the Sir Nicholas Shackleton Collection text by Heike Fricke et al;
photography by Raymond Parks, June 2007. 809 pages, 1024 illustrations.
ISBN 978 0 907635 58 1
e (Catalogue of the Frank Tomes Collection text by Arnold Myers et al; photography
by Antonia Reeve, April 2012. 52 pages, 40 full colour illustrations.
ISBN 978 0 907635 70 3
e Catalogue of Bagpipes text by Sarah Deters; photography by Antonia Reeve, July
2013. 112 pages, 66 full colour illustrations. ISBN 978 0 907635 71 0

F\u CATALOGUE OF THE
4 SIR NICHOLAS SHACKLETON
] COLLECTION

CATALOGUE OF THE
FRANK TOMES COLLECTION

& CATALOGUE OF THE EDINBURGH
UNIVERSITY COLLECTION OF HISTORIC
MUSICAL INSTRUMENTS

VOLUME 2 PART G! BAGPIPES



Catalogue Volume 2: The Descriptions —

e Part D Fascicle i: Recorders and Flageolets, 2nd edition. Published October 2010.
56 pages. ISBN 978 0 907635 64 2

e Part D Fascicle ii: Transverse Flutes, 3rd edition. Published December 2008.
148 pages (2 signatures). ISBN 978 0 907635 60 4

e Part E Fascicle i: Oboes, 2nd edition. Published March 2011. 70 pages.
ISBN 978 0 907635 69 7

e Part F Fascicle ii: Saxophones, 2nd edition. Published December 2010. 30 pages.
ISBN 978 0 907635 66 6

e Part H Fascicle viii: Post-horns, Cornets and Ballad Horns, 3rd edition.
Published July 2010. 92 pages. ISBN 978 0 907635 63 5

e Part H Fascicle ix: Althorns, Tenor Horns and Baritones, 3rd edition.
Published November 2010. 60 pages. ISBN 978 0 907635 65 9

e Part H Fascicle x: Euphoniums and Tubas, 3rd edition. Published January 2011.
64 pages. ISBN 978 0 907635 67 3

o Part H Fascicle xi: Trumpets, new edition. Published December 2008. 80 pages.
ISBN 978 0 907635 61 1

e Part H Fascicle xii: Trombones, new edition. Published December 2008. 76 pages.
ISBN 978 0 907635 62 8

e Part I: Free Reed Instruments and Musical Glasses. Published February 2011. 20 pages.
ISBN 978 0 907635 68 0

In 2017, a Directory of Collections highlighting all of the most significant areas of all the
University’s heritage collections, was published. This includes a substantial section on the
Musical Instrument Collection. This volume is available for sale but is also given as gifts in
order to promote the collections to visitors to the University and when staff travel
elsewhere. It is also available online at: https://collections.ed.ac.uk/directory.
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The Friends of St Cecilia’s Hall and Museum have published two volumes relating to the
history of the hall and its original purpose. The Temple of Harmony: A new architectural
history of St Cecilia's Hall, Edinburgh by Joe Rock, Martin Hillman and Antonia J Bunch
was published in 2011 and offers a detailed and factually rich history of the building before
the University acquired it in the late 1950s. Martin Hillman’s more recent volume from
2017, Thomas Sanderson’s Account of Incidents: The Edinburgh Musical Society 1727—
1801 and its impact on the city, offers a more light-hearted but nevertheless historically
informed view of the original owners of St Cecilia’s Hall.

The Friends have also supported the release of two additional CDs on which University
Organist Dr John Kitchen plays instruments from the collection.
¢ Instruments from the Mirrey Collection, Delphian Records 2010
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e Handel Overtures on the 1755 Kirkman harpsichord from the Russell Collection,
Delphian Records 2009

Temporary exhibitions have been mounted, both in the Museums themselves and in the
main University Library’s exhibition spaces. These include exhibitions focussed on
instruments and their uses as well as those with broader themes where instruments are
used in wider contexts. Highlights include:
2017-18: Shored Against Ruin — fragments from across the University collections
2017: Reading Music: items from the book and musical instrument collections
2016: Stewart Sound: instruments played during the reign of the Stewart monarchy
2015: Something Blue
2014: Seeing Red
2011: Singing the Reformation: focused on the 16!"-century Wode Psalter
(http://www.wode.div.ed.ac.uk/index.html)
2009: Sackbutts and Trombones
2006-7: City of Edinburgh Band: the Exhibition

Engagement

Engagement with the Collection has been transformed since Recognition status was
awarded ten years ago. In May 2017 St Cecilia’s Hall re-opened after a major
redevelopment project. The new Concert Room and Music Museum combines both the
previous St Cecilia’s Hall displays and those at the Reid Concert Hall in one location. The
Museum is free and open Tuesday to Saturday from 10am-5pm. Public opening hours
have thus increased from 6 hours to 35 hours per week, an increase of nearly 600% while
the number of people attending public programmes has increased from c2000 per year to
over 8,500 in the first seven months of reopening. Recognition status, and Accredited
status, were important factors in securing funding from the Heritage Lottery Fund, which in
turn led to other funders supporting our Project. Notably, it was through an award from the
Recognition Fund in 2011 that we were able to undertake the preparatory work to support
an exciting new Interpretation Strategy for the more public Museum.

e Public Engagement Programme (Activity Plan)

The development and implementation of an Activity Plan was a major part of our work in
the development phase of the St Cecilia’s Hall Redevelopment Project. As a musical
instrument museum we not only have traditional showcase interpretation at our disposal
but also the chance to use sound. Guided tours with live demonstrations enhance the
visitor experience; tactile displays can bring visitors closer to the items otherwise behind
glass; and technology allows the visitors to access additional information. This multi-
sensorial experience can bring a completely new level of understanding of the time, place,
and context of our museum objects and of our building. Fifty-five new recordings were
made of instruments from our Collections over the course of the Redevelopment Project
through our partnership with professional musicians from the Scottish Chamber Orchestra
and eight students from Edinburgh College. These can be heard through our app,
available for in-gallery use and via the St Cecilia’s Hall website. The CRC’s Digital imaging
Unit also created new photographic images which are used in the app, in the galleries, on
the wider website, and are available for wider use via http://images.is.ed.ac.uk/.
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We have also worked hard to reach out to previously unengaged people and to retain our
current supporters, particularly through the extensive activities programme which ran
throughout the redevelopment phase and has blossomed now the building has reopened.
The activities were designed to attract people who had not previously engaged with our
building or Collection, to strengthen relationships with our current users, and to build ties
with different members of the community.

We delivered twelve programmes of activities. From November 2014 to December 2017,
13,016 people have enjoyed, participated in and benefitted from our Activity Plan. Some
of the highlights are:

1. Children & Young Adults Programme: In collaboration with the Scottish Chamber
Orchestra to provide musical activities for children, including musical storytelling
and performances for babies and toddlers. We also worked with Canongate Youth
to provide outreach visits to the community centre where secondary school
musicians were introduced to the historical predecessors of modern instruments
during the Friday Music Café sessions.

2. Access Development Programme: In order to improve the experience for visually
impaired visitors, staff and volunteers have received visual awareness training,
while core staff have been trained in providing audio descriptions. In addition, we
are working with the Niddry Street Association to engage the local community in
cleaning up and raising the profile of Niddry Street.

3. Temporary Exhibition Programme: During the redevelopment period, instruments
from our Collection were on display in temporary exhibitions both locally and
nationally. This included a student-curated exhibition ‘Sound Body / Sound Mind,’
which explored the history of mental health treatments.

4. Learning Programme. During our closure, 11 outreach visits were provided to
schools in Edinburgh, and students visited the Main Library of the University of
Edinburgh for hands-on sessions. Since reopening, these programmes continue to
expand and include adult education classes and a study day organised with
Riddle’s Court enjoyed by 25 participants.

Red Note Ensemble at the Dundee Contemporary Arts Gallery
with Collection instruments, 11t August 2017

11



5. Volunteer Programme — Volunteers are critical to the success of our Museum.
Volunteers have gained experience in packing instruments for storage; researching
instruments and their makers for interpretation; conservation; gallery invigilation;
customer service; and delivering events. At the present time, we have some 20
active volunteers contributing over 2,000 hours per year in addition to our Friends
organisation.

6. Performances — The Sypert Concert Room at St Cecilia’s Hall is now alive with
music from the past to the present and from around the world. In the past six
months, we have had over 40 public concerts which featured musicians from
Scotland, Poland, Lithuania, India, Finland, and Norway; music from medieval times
to today has been played; and we have explored genres such as traditional,
classical, rock and experimental. We also have regular concert series through the
year focussed on the collections which we support and run through the Friends of
St Cecilia’s Hall, the Georgian Concert Society and the Reid School of Music
(University of Edinburgh), including the Sypert Summer Concerts. St Cecilia’s Hall
was also chosen as the central venue for Edinburgh’s World Heritage Day in 2017,
for which we hosted a Battle of the Bands: Old Town vs New Town.
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World Heritage Day, 18" April 2017

7. Masterclasses and workshops — Beer tasting, murder ballad singing, sitar
playing, jewellery making, traditional Scottish song jamming, and swing dancing
have all taken place at St Cecilia’s Hall since reopening, bringing in a diverse range
of audiences who might not otherwise choose to visit.

8. Festival Events Programmes — Over the past three years, the St Cecilia’s Hall

team has organised over 35 events during Museums Galleries Scotland’s Festival
of Museums. Last year we were a venue for the Festival Fringe (five concerts) and
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